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eredthe  evicted  tenants  about  him,  and,  in
song, persuaded  them that  there  is  nothing 
better than  living  in  the  street,  with  the  stars 
for your  parl or  ceiling  and  the  buttercups and 
daisies for  a  carpet. 
But, unlike  the  bour geois escapists who ·find 

perfection  in  the  past,  Cantor  finds  grafters . 
and politicians  even  in  Ancient  Rome. In 
theend  he  is  forced  to  rely  on  the  good in• 
dividual,  the  :'friend  of  the  people."  Th e petty
bourgeois temper  recognizes at  all  times 
"social." problem-"bad"  government  in  need 
of reform;  "unfortunate"  circumstances , ( evic-
tions, unemployment)  the  tendered  solu. 
tion is  always with  the  "good"  individual. 
Though  the  recognitiop ·of  the current SO• 
cial predicament  is. present,  Cantor, and  the 
.petty bourgeoisie are  too  much  rooted  in 'the 
sentiments  and , valuesi of  the  golden  age,  they 
still ret ain  the  smug  optimism,  the  drooling, 
mawkish  sent imentality  and  the  glittering 
tinsel. . 
1 This  is all  apparent  in Roman  Scandals and 
' it 'has  result ed  in  a dull  and  uninteresting,strip 
of celluloid  pieced  together  according  to  the 
. time worn  Ho llywood  formula:  so 'many  in-
dexed  gags,  so  much  female  nudity  and 
"d  '  ,,  b  h  d ance  num  ers,  a  c  ase,  an  presto I-a 
film  has  been  created!  Even  with  Cantor's 
limitat ions  the  story  contained  the possibility 
of an excellent  farce  but  it  is easier  for  Holly-
wood not  to·  think  and  to  forget  what  a 
camera  can be made  to do;  it  is easier to  grind 
out the  usual  hokum . .  NATHANADLER. 
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THE advent  of  Arnol d  Schoenberg  to 
our  shores would  have  been an  impor-
tan t musical event at any tie Coming, 

as it does, as a result  of  H itler 's ant i-Semitism, 
at  a  time  when  there  is  a  great  need  for  lead-
ership  among', the  expanding  creative  musical 
forces of  America,  there · are  aspects  of  special 
significance attached  to  his  arrival. 
That  we  should  eagerly welcome  a  man  of ' 
Schoenberg's  fame in music; is the  continuance' --
of  a  greatly  honored  American  tradition The 
American bourgeoisie which  has  a1ways domi-
nated .· our  musical  life has  only  turn'ed  to 
cultu ral  considerations  aft er  having  attained 
financial · preeminence · The  development  of  a 
genuine  musical  culture  indigenous to our  soil
even  if  otherw ise· possible,  would  have  cer-
tainly  been  frustrated  by the stifling patronage 
or  indifference of  our  bourgeoisie Not  having 
within ' its  own  ranks  sufficient tal ent  to  place
in  the  position  of  leadership, which  it  controls , 
and  not  having  the  perspicacity  or  patience  to 
search  for  such talent  elsewhere  in  Amer ica 
and  develop it  until  it 'reaches that  point where 
it  can  stand  comparison  with  th e  best  fr om 
other  parts  of  the  worl d,  our  bourgeoisie has 
always imported  our  musical artists  from  other 
lands.  That  we  have  had" many  distinguished 
foreign  artists  of  great  attain ment  goes wit h-
out saying.  Yet the criteria  governing the choice 
of those elevated  to positions  of preeminence in 
our  musical  life are  not  entirel y musical.  Our 
musical  lights  must  shine  with  a  fame  so 
bright  that  our  social-musical  leaders may bask · 
in  the  warmth  of  their  glamor  and  fame,  and
·shine  in1 their  reflected glory. 
The  glamor  of  Schoenberg's  name has  long 

been  known  to  us.  Wh ile  American  audi-
ences  have  occasionally'  had  opportunity  to 
hear  his  works ,  yet  it  is  undeniable  th at  part 
of  the  glamor  has  been  the  result  of  enchant-
ment  lent  by distance.  W ith  St hoenberg's first 
American  appearance,  and  certain  utte rances 
of  his  to  press,' much  of  the  aforesaid 
glamor,  together  with  any hopes we  may have 
had  that  he  _would  br ing  a  new,  significant 
leaaership  to  the  creative  forces of America, 
have  been  dispelled. 

The  need · for  musical  leadership  has  long 
been  felt  ·by  those_ who  are  in  touch  with  the 
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various  phases of · musical  creation_ 
this  country.  Wit h  many  young- composers, 
imbued  for  tthe  most  part  with  no  definite·. 
ideology,  writing  in  the  manner .of ·any  influ-
ence  which. happens  to  catch  their  fancy. for 
the  moment,  fr om · jazz  to  Str avinsky,'  th ere 
is a great  opportunity  foraninspiring  musical
genius  to  crystalliz e  th is  musical  chaos, . to 
purge  it  of  an  eclecticism wh ich  diffuses  and 
makes  steril e  its  efforts,  to  imbue it  with  a 
definite  ideology  which  will  point  the \vay  to 
great  heights ' of  achievement . 
In this  connection  it  is  not  amiss ~ to  quote 

from  Tchemodanoff's"Histor y  -of  Mu sic in
Connection with  the Hist ory  of  Social  D evel-
opment" 

1
( the  first  attempt  at  a  M arxian  in-

terpretation  of  the whole range of  musical  his-
tory)  :  ''Often  an  artist  adopts  his  ideologies 
without  synthesizing  them  1ntern ally,  only 
connecting  them  mechanically.  Such  are the, 
artis t-eclectics.  A  great  artist, who has  his. 
own  creative  style,  is  never  an  eclectic;· he
_does  not  feed ·himself  upon ,bits  of  ideologies, 
But  upon  whole  ideological systems of definite
class  groups.  T he  process  of  this  feeding  is-
often  hidden  from  the  consciousness of  the 
artist.  H owever,  it  exists.  It is realistic
Since  such  wealth . of  talent lar gely  wit h-

out  spiritual  dir ection ~ or  definite  ideology, 
exists  today  in _Ame_rica, there  a·re  many at-
tempts; ' SO far  futi le,  to  seize  tlie  {eadership 
for  which  ,ther e  is such  urgent,  pressing need
Ev en  the  redoubtable.:-Pau l · Wh iteman  has 
trie d  to  make  secure_ his  ·slipping . crown · by 
offering  a  substant ial  sum  of  money  for  a 
new,  significant  composition · in  _"modern ''  · 
idiom  (in  Broadway  parlance,,"modern" be-
ing  synonymous  with  "j azz "). ·  Aaron  Cope-
land  at  Y addo  and  elsewhere,  H oward H an-
son  at  R ochester,  etc.,  etc.~: are other. manifes-
tations  of  these att empts . toward musical  lead-
ership. . 
Since  no  composer  of  world  significance 

had  heretofore  chosen· this  count ry for · resi-
dence, · it  is  quite  natural that manyshould
have looked  to  Schoenberg  for  inspiration and 
guidance.  H ere was  not only a great master,. 
but  a  man,  perhaps  a  great  man,  directly con-
nected  with  one  of  th e, most  engrossing,  sig-
nificant  upheavals  in  modern  times,  an. _exile 
from  his  .adopted  land.  Surely such one 
would  exert  an influence  on  our  musical life 
as  would  mould  our  musical  tendencies· for
long  time  to  come. 
T he. League  of  Composers probably un-

wittin gly,  performe d ·a  service to the musical
life  of  this count ry  of the greatest significance
in  introducing the distinguished guest in pro- . 
gram  composed  ent irely  of  h is -own  works
It  is  well "known  that  few- composers,  living 
or  dead, can successfully withstand such  a ter- . 
rific test.  W ithout  going into long  or  techni- · 
cal  analyses of  the  various works,  the  general 
impression,. upon  as  distinguished  an  audience 
of  musicians  and  musical  intelligentsia- ' .  < 


