
26 

The Uj Elore Hungarian Club Shock Brigade, 1931: (Top) M. 
Flecker, · William Weinberg, (Middle) J. Toth, R. Weinberg, M. 
Macko , Anna M esich. (Bottom) Brigitta Molnar, Siri Ellenbogen. 
(Two member s of the Brigade , J. Teher and M. Dettar are not 
in the photo.) 

NEW YORK First Shock Brigade 
The Hungarian Dramatic Club organized a Theatrical Shock 

Brigade of 10 members, 4 girls and 6 men, which has met wi 
unusual success. It 's purpose was to bring the idea of proletarian 
culture to out of town workers and by this means also to raise 
funds for our Hungarian Daily Uj Elore. 

Securing the loan of two automobiles, on Saturdays and Sun-
days we visited the cities of New Brunswick, Trenton, Fairfield, 
Easton, Bethlehem, Passaic, Rahway, Perth Amboy and Baltimore 
-in the industrial section of five states. Our audience was al -
ways one of all workers, and we pre sen ted our plays without scen-
e ry, sometimes without a curtain or stage, without dres sing rooms 
-dr essing among the audience to whom we play ed. Ev erywhere 
we got the warmest comradely rec ept ion. 

Our program consi sted of re citat ions, chorus, a living news 
paper about the elections and unemployment, a satire on prosper-
ity, a one act play on the reactionary and the working class news-
paper, and a part from a dramatized version of Jack Reed's Ten 
Days That Shook the World. 

We had to contend with unusual difficulties on our trips. The 
drivers of the two machines were members of the Shock Brigade. 
One of the cars was an open one and we suffered from the wind 
and rain. We had engine trouble and blow-outs. The police 
searched our cars many times. But we arrived on time and gave 
a good account of ourselves at every place we were scheduled. 

On one occasion playing in Passaic, N. J. we traveled 225 
miles in the night following to arrive in Baltimore, Md.. After 
the performance in that city, we again drove 225 miles in return 
to enable those of us ·who had jobs to be able to report in time 
for work on Monday morning. 

It was a hard experience for our first Theatrical Shock Bri-
gade. But the results were so gratifying, the reception given us 
everywhere so comradely, that we are now working out a new pro-
gram to do it all over, and - perhaps reach new groups in differ-
ent cities. WILLIAM WEINBERG, Secretary. N ew York 

Writers Conference 
A conference has _been called for Sunday, Jan. 10, to form a 

New York district federation of th e proletarian and revolutionary 
writers of all nationalities. The conference will be held at 10.30 
a .m. in the new Cultural Center, 63 W. 15th St ., New York City . 
All organizations of revolutionary writers or of workers corres-
pond ents are urged to send delegates. Where no organizations 
exist individual writers should come as delegate s. All revolution-
ary publications are also asked to elect representatives. 

The proposed federation will be a section f the Workers Cul-
tural Federatiop. For further information address Writers Fed-
eration Committee, 63 W. 15th St., New York City. 

NEW MASSES 

WORKERS ART 
Reports & Discussions of Workers Culturai Activities 

Artef Theatre Opens 
TRIKENISH (DROUGHT), by Hallie Flanagan and Margaret El-

len Clifford, Based on a st ory by Whittak er Chambers. Trans-
lated and adapted by N. Buchwald. Directed by B eno Schnei-
der. Settings by M. Solotaroff. Dances arranged by Sophie 
Berensohn. Produced by the Artef (Jewish Workers Theatre) 
at the Hecksch er Foundation Theatre. 

The opening of the third season , of the Artef is a signifi cant 
event in the proletarian cultural movement of this country. For 
the Artef is not merely the only Jewish workers' theatre in the 
United States; it is technically the furthest advanced, it is the 
most ambitious and the most solidly organized of any of our 
workers' theatres. 

Six years ago a group of Jewi sh workers organized the Artef 
as a dramatic studio. They approached their problems with the 
utmost seriousness and for three years studied night after night 
before venturing to produce a play publicly. In December 1928 
the Artef presented its first play, At the Gate, the work of a 
young J ewish writer, Beinush Steinman, who died fightin g for the 
Russian Revolution. Since then four other plays have been put 
on, and now comes the sixth, Trik enish (Drought), opening the 
group's third season. During this time the Artef has organized 
itself into three functioning groups: the Artef Players, with a 
membership of about 45; the Artef Studio, which is a training 
school for new actors and has about 25 members; and the Artef 
Club, consisting of some 35 non-players who look after various 
technical tasks and are the most active suppo rters of the Artef. 

The Artef has established a place for itself in the Jewish re-
volutionary movement; it has hundreds of workingclass subscrib-
ers; it has drawn large numbers of workers away from the influ-
ence of the Jewish bourgeois theatre where th e twin muse of chau-
vinism and pornography rul es the boards. This despite the fact 
that the Artef has not always been all that it should have been 
and has yet to become that sharp, agg ressive weapon in the strug-
gles of the Jewi sh masses which it can and must be if it is to 
realize all the potentialities of a workers' theatre. 

The Artef began by stumbling badly. Its fundamental error 
has .been a tend ency to compete with the bourgeois art theatre . An 
error not of technique, but of ideology, and so dra stic that it has 
left its imprint on every pha se of the Artef's work. Its first di-
rector professed to have been a pupil of Max Reinhard t ; he mar-
ried Reinhardt to Second A venue-and thus was born "proleta rian 
art." The first play was an unfortunate choice , the work of a 
zealous, but immature young playwright who tried to convey re-
volutionary ideas through religio-mystical symbolism . Throughout 
its existence the Artef's greatest difficulty has been the securing 
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Dress rehearsal of the Mass Chant Ballet Dead Soldiers Live, pre-
sented at the Chicago John Reed Anniversary meeting, with the 
cooperation of the Red Ballet, Blue Blouses, Frederick Engels Club. 


